Sword and Dagger Pommels I 133 P ommels have been an essential component of swords and daggers since at least the third millennium B.C.
although many complete swords and daggers reside in public and private collections today, very few retain all of their original elements. In addition, detached pommels were regularly collected as individual pieces in the context of larger arms and armor collections; the Metro politan Museum's Department of Arms and Armor, for instance, includes more than 130 detached European sword and dagger pommels ranging in date from the ninth to the nineteenth century.
Included among these is a rare group of pommels that can be associated with the Crusades. The group is signicant because although tens of thousands of European knights and men at arms took part in the nine Crusades that occurred between 1095 and 1272 and lived for generations in the Holy Land, very few weapons and only small fragments of armor survive today that can reasonably be connected to the Crusades (see Figure 1) .
All the pommels under consideration here appear to be French and are attributable to the twelfth or thirteenth century on the basis of their known histories, style, and decoration. While some may be large enough for use as sword pommels, most appear more appropriate for mounting on daggers or knives. The nucleus of this study is a group of twenty-six pommels and one dagger, all but one of which are said to have been acquired by local dealers in and around Israel over a period of several years ( Figures 2, 3 , and see Figure 30 ). Most of these pieces have been on longterm loan to the Metropolitan Museum from the collection of Laird and Kathleen Landmann since 2007. 2 Three closely related pommels also exist in the permanent collection of the Arms and Armor Department of the Metropolitan Museum (see Figures 4 and 10 ; the third is MMA 29.158.680). Working from this selection of pommels, which appears to be the largest of its kind, some initial observations can now be made regarding their types, decoration, materials, and origins.
The majority of these pommels take the form a disk with a deeply scalloped perimeter. 3 They vary in size from about 7 ⁄8 to 1 7 ⁄8 inches (2.1 to 4.8 cm) in diameter, and 3 ⁄8 to 5 ⁄8 inches (1 to 1.6 cm) in depth, and the number of scallops ranges from twelve (on the larger pommels) to eight (on the smaller examples). Many have decoration highlighted in champlevé enamel that features heraldic animals and insignia and oral and other motifs. They are thick walled, but hollow cast rather than solid. Also included in the group, but fewer in number, are pommels that are lozenge shaped, with a distinct medial ridge running from top to bottom; pierced pommels that are crownlike in shape; a crescent-shaped pommel; a pommel in the form of a cross eury; and a dagger with a cross eury pommel. 4 In 2007 two of the pommels -a scalloped disk and a lozenge type -were examined using X-ray uorescence spectroscopy (XRF). 5 In 2011 the entire group was analyzed in greater detail by Pete Dandridge and Mark Wypyski, with interesting results (see Part II).
Standing apart from this group in terms of its shape, but extremely important as perhaps the best example of a thirteenth-century pommel bearing Crusader heraldry, is a sword pommel in the Metropolitan's collection decorated in champlevé enamel with the coat of arms of Pierre de Dreux, called Mauclerc (1191 -1250), duke of Brittany and Earl of Richmond ( Figure 4) . Dreux was captured, along with King Louis IX of France and several other high-ranking noblemen, at the battle of al-Mansura in Egypt on February 8, 1250, during the Seventh Crusade. Sometime after the battle, he was ransomed and released, but he died during the return journey to France. 6 Pierre de Dreux's tomb ef gy, now lost but well recorded in a seventeenth-century engraving ( Figure 5 ), shows him in armor and equipped with a sword tted with a pommel very similar, if not identical, to this one, including the heraldic decoration, which is rendered more fully on the duke's shield. 7 The Museum's pommel is made of almost pure copper, with traces of gold and mercury indicating that it was gilt overall in the areas not covered by the enameling. 8 Like most of the pommels in the group under study, this example was acquired in former 3 . Reverse sides of the sword and dagger pommels in Figure 2 Crusader territory. According to its donor, Louis J. Cartier of Paris, it was purchased in the Damascus bazaar in the late 1920s. Cartier gave the pommel to the Museum in 1938.
There are nineteen scalloped disk pommels in the Landmann group and one (see Figure 10 ) among the related works in the Museum's permanent collection. On each of these the individual scallops bordering the perimeter are decorated with a small trefoil motif, while the center bears one of a variety of symbols, some of which are clearly heraldic. Only one of these heraldic symbols is tentatively identi able at this time, however. The pommel it appears on ( Figure 6 ) is decorated in champlevé enamel on one side with a Toulouse cross, which was the emblem of the counts of Toulouse, who ruled Tripoli, one of the major Crusader states, from 1109 to 1289. 9 The coat of arms on the reverse consists of a shield with a blue chevron, six-pointed stars in the upper right and left corners, and a teardrop motif in the center of the lower portion, beneath the chevron. This presumably constitutes the arms of one of the counts, a member of their family, or one of their retainers.
Another of the Landmann scalloped pommels ( Figure 7 ) bears a crowned lion passant-gardant with traces of blue, red, and white enamel. On the reverse is a shield charged with nested chevronels (chevronny) alternating in blue enamel and bare metal, with the borders further highlighted in red and blue enamel. Very similar crowned lions passantgardant are found on other pommels in the group, although each of these objects has a different emblem on the reverse. One Landmann pommel ( Figure 8 ) has a shield with a eld bendy, or a series of eight diagonal lines, or bendlets, on which there are traces of colored enamel. Another example with the same decoration front and back was until recently in the Rockefeller Archaeological Museum in Jerusalem (Figure 9 ). 10 One of the three Metropolitan Museum pommels ( Figure 10 ) shows a shield with a lion passant on a bend azure. Two more examples that were acquired in Beirut by Gustave Schlumberger (1844 Schlumberger ( -1929 , the noted French numismatist and historian of the Crusades, are in the Musée de Cluny, Paris.
11 On one ( Figure 11 ) the lion is nearly identical in its form and details to the lion in Figure 7 . The reverse bears a triangular shield charged with a tree formed of three symmetrically arranged leafy branches. On the other Cluny pommel ( Figure 12 ) the lion is leaner and more anatomical, its tail is more elaborate, and its crown shows three distinct tines. The reverse has a variation of the triple-towered castle design that decorates some of the Landmann pommels. The Musée de l'Armée, Paris, owns another lion passant-gardant pommel ( Figure 13 ) that might be associated with the Crusades. 12 It is said to have been found in a tomb in Charente, in the Poitou region of western France. Charente was part of the duchy of Aquitaine, ruled in the twelfth century by Eleanor of Aquitaine (1122 -1204), who accompanied her husband, Louis VII (1121 -1180), to the Holy Land during the Second Crusade (1145 -49). Their entourage included many noblemen from Eleanor's own lands. 13 Two of the Crusader pommels in the Landmann group are adorned with a distinctive triple-towered castle or citadel.
14 The obverse of the rst (Figure 14) is very similar to the reverse of the Cluny example in Figure 12 ; it shows on its reverse a shield charged with a concentrically coiled leafy vine or branch. On the reverse of the other (Figure 15 ) is what appears to be a stylized tree with symmetrically spread branches. Two pommels of this type, with the triple-towered castle design, were illustrated and discussed in nineteenth-century publications. One bears on its reverse a shield charged bendy (as on Figure 8 ), the other, a grif n passant. The rst (now lost) was purchased in about 1873 by the French archaeologist Charles Clermont-Ganneau (1846 -1923) from a goldsmith in the bazaar in the Palestinian city of Nablus. 15 The pommel with a grif n ( Figure 16 ) is in the Musée de Cluny and was also acquired by Gustave Schlumberger, who described it as "having been sent to him from Syria . . . , found in the sands near the sea, in the vicinity of Saïda, the former Sidon, Sagète, Sayette, or Sagette of the period of the Crusades." 16 The leading expert of the day on coinage and seals of the Crusading era, Schlumberger pointed out that the tripletowered castle emblem was perhaps the most commonly used insignia in the Holy Land and could be found on the coinage of Henry II of Cyprus, the counts of Tripoli and Ibelin, the lords of Baruth, Monfort, and Toron, the princes of Tyre, the counts of Arsur and Jaffa, and others. 17 In 1881 Clermont-Ganneau obtained another pommel of the scalloped disk type in Jerusalem. Its present whereabouts are unknown, but an 1885 reproduction indicates that it was virtually identical in form and decoration to one of the Landmann pommels (Figure 17) . 18 The center of the obverse displays a motif that may represent a tree with spread branches, or perhaps a stylized image of a descending bird with spread wings, possibly emblematic of the Holy Spirit in the form of a dove, a familiar image in Christian art that is mentioned in various passages of the New Testament, including all four Gospels. 19 The design on the reverse can also be interpreted as a stylized descending dove. A smaller pommel in the group (Figure 18 ) has the same images on its obverse and reverse. 20 The last of the larger twelve-lobe scalloped pommels in the Landmann group (Figure 19 ) matches the others in form, scale, and design, but it is the sole example with the same decorative motif on both sides, in this case a heraldic shield charged with narrow vertical stripes (paly) alternately decorated with blue enamel. This pommel is also different in that, unlike the others, it was reportedly found in Bristol, England, rather than the Holy Land.
Two of the small scalloped disk pommels ( Figure 20 ) are decorated with a spread eagle looking left. 21 Of the eight remaining small scalloped disk pommels, three bear indistinct stylized animals ( Figure 21 ), two ( Figure 22) show a curled-leaf motif perhaps related to that on the reverse of the triple-towered castle pommel (Figure 14) , and two have a version of the spread-branches motif (Figure 23) .
Each of the scalloped disk pommels has a square or rectangular hole in the center of its bottom edge and a corresponding but smaller round hole at the top to accommodate the tip of the tang. Portions of tang, impacted and rusted in place, remain in several of the pommels. 22 In addition, three of them have another small, round hole one-third to onehalf of the way up from the bottom on one side, perhaps to anchor the end of a retaining chain or wrist cord. 18) grif n passant and a crowned lion passant, respectively; and both have the same form of eur-de-lis, with a knop and ared foot as the base, incised on the reverse. On the third (Figure 25 ), a man and woman stand facing each other, each with one arm akimbo and the other bent at the elbow and raised; their pale, off-white skin and blue clothing are rendered in champlevé enamel. The reverse of this pommel bears a representation, almost certainly heraldic, of a curved hunting horn with a looped-and-tasseled suspension cord executed in red champlevé enamel. A fourth Landmann lozenge pommel is decorated with a simply incised cross pattée concave (L.2007.86.26; Figure 2 , bottom row).
Three pommels in the group are of differing shapes. One (Figure 26 ) is essentially heart shaped with a short tab or post extending from the center top. It is decorated on both sides with a grif n passant, possibly beneath a patriarchal cross, and has traces of enamel. Another, once forming a crescent but now missing one horn (Figure 27 ), has a tightly scrolling leafy vine on one side and an unreadable pattern 5) on the other. 24 The last pommel is in the form of a pierced crownlike block (Figure 28) . 25 It displays a long-necked bird on one face and a shield decorated with diagonal lines (bendy sinister) on the other, and on each of the side edges a shield divided per saltire, or in an X pattern.
One of the detached pommels ( Figure 29 ) and the pommel on the only dagger in the group (Figure 30 ) are in the form of an open cross eury. The detached pommel is decorated on both sides with a simple starburst motif. The pommel on the dagger is worn but appears to have a descending bird on both sides. Although now heavily corroded and missing its grip, the dagger retains its key elements -pommel, guard, and blade -and therefore gives a good impression of the way most of the pommels in the group would originally have been used.
Taken together, these pommels constitute the largest and most distinctive group of objects relating to European arms and armor that can be convincingly connected with the Crusades. 26 The key elements of the group as identi ed here include the Landmann pommels, the ex-Schlumberger pommels in the Musée de Cluny, the pommels formerly in the Ko er-Truniger and Keir collections speci cally identied as acquired in Jerusalem, and the pommels once owned by Clermont-Ganneau. It is reasonable to accept that all these objects were made in France and taken to the Holy Land in the twelfth or thirteenth century during the course of the Crusades. Not only are these works rare and important as the remains of Crusader arms, but the decoration of many of them offers potential insights into the early development and use of heraldry. Given the stylistic similarity of most of the pommels, further identi cation of their heraldic decoration with a particular individual or individuals may eventually allow them to be dated to a much narrower time span, if not to a speci c Crusade. 
